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under his chin to keep his mouth closed; flowers
are scattered about him, all according to the custom
relating to the dead. The little Prince looks
beautiful in death, and the story is affecting.
Round the edge of the shield you read in Greek,
" Astyanax, Son of Hector." I also modelled a
group of a young warrior wounded and a woman
medicating his wound. It is the sign of life. A
clever German sculptor said of this to me, " You
had better leave that group behind you in marble
than leave money."
The summer of 1861 was spent in England,
Gibson states he " got so involved in London with
engagements in town and out of town " that he
could not go to Liverpool or to Hafod-un-nos, as
he intended. Still he found time to model a bust of
Sir Charles Lyell, and at his own request a medallion
of Lady Mary C. Stanhope. Early the following
winter he was back at Rome and gave his time to
modelling the basso-relievo " Christ blessing the
Children." This was a great attraction; numbers
of people visited the studio every day to see it. It
made a great impression, the head of Christ impressed
them more than Gibson hoped, particularly the
ladies ; some of them said," The head of our Lord,"
in a low tone of reverence, a circumstance which
must have given him the liveliest satisfaction, for
he had a hesitation, natural to a deeply religious